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PRICE FIVE CENTS

TONIGHT

PAUL GILMORE

MONDAY

WEDNESDAY

“RIP VAN WINKLE"”

SUNDAY, FEBRUARY 28

“WE ARE KING”
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THOMAS JEFFERSON AT THE GRAND WEDNESDAY = A . .
F4 M] £ Y \%4077%9/ “RIP VAN WINELE" AT THE GRAND WEDNESDAY
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Thomas Jefferson. This art 18 the of Grand Opera at the Grand goon, and
quintegsence of yvears of conscrentious already several notable social gather- | s
and skllltul stage work, durng whica ings arranged for that time have heen
Mr. Jefferson devoted n:s genfus changed for later dates. The import
Now, as Rip Van Wimlte, he represents ance of the coming season of Grand
the very finest anod most effective 1 Opera overshadows all past efforts in
touches of histrionism, a compendiun this line and the arrav of artlsts from
of every phase of the hear: ang skifl o pr'@mﬂm mus!cullcvfn!‘;‘ffi ;I( {;‘;
‘“h"‘? he applied, in all the characiers mrl»lr: nar-(!)nm:u::\: :&I;:m;e:"“r etre
n which he has appeared during his politan Ope be X
e ce
chrser Logal theater gours, who wi s e s
agaln have an opportunlty or seeing =% .--,: artists in his tour this year,
hemag Jefferson as Rip curing nis D these making thelr first ap;;éa.r-'
engagement at the Grand wiil w.iness ?""_:"l lhsil;: Tmmlfv
te Juagnificence and beauties of his dn"l'lh.--nww»;‘q;« of -\'n'g(-l.. Parola, tenor
gcting and will understana anc ap and Ester Adaberto, both with the
||rlr{:e‘huf> ”. 'nll His has neen a nrin- Lambard! company of last season and
g‘n '(.‘an,fr behind the  rootlights season before, now singing with. the
Success ot only crowns 1t, but ne Manhattan and Metropolitan respect-
has the rare satisfaction of knowing ively. has caused the managerial staff
“}-“ he iz perpetuating the work ot of thoze opera houses to watch .this
his father, Joseph Jefferson, w:o ac company for possible stars.
ded to the gladness and garety of the Special attention has been given to
nation without the shadows of offence the costuming and scenery, and it can
1o lhn_ |:v1re.~:l minded person “among be sald that all productions in every
the milllons of pecple to wnom ne detail. from the orchestra of forty in-
pla_\cg And it 1s no exaggeraiion o struments to the chorus, have been
PA e no plece has been seen by mu carefully considered: and the pres
UL GRGAIPI(‘]I;IO'IEET AT THE llone. For many years crowded nouses entation of Grand Opera by the Lam-
ONIGHT have laughed untll tears rosied down pardi company will be second Lo none. Pt <
their cheeks over jovial, suany neart- ¥ '
PAUL GILMORE TONIGHT, oD ffTose \are: niipietédentan THE MOST PERFECT CAD ON THE | n1gs MAUDE SHAW IN
b | runs, and all goes to show tnat the STAGE. ““WE ARE KING."’
Paul Gilmore, who will apepar at term mwillions used in this connection SR i
e - apepar at | 45 perfectly correct. It 1s a preasnre Arthur Stabler, the moneyed rival
,' irand I'rvnn':hl In “The Toys of | to be one of those wWho has seer: sir of Tony Allen in “The Boys of Com-| .0 tpic i the man who truly
Company B by Mrs. Ryca Joangon | Jefferson’s Rip for the mere remem- pany B,” has been callel the most per | .y o progress —Eplctotus.
Young. I8 known among s:agepeope | Prance of the enjoyment waich this fect species of cad known to the mod- e
as a student. Hig klm\-\lrs.'n.‘ of ine inimitable characterizalion gave is sut- ern stage. Brought up as a small boy NEAREST PERPETUAL MOTION,
1S UL U ficjent to make one feer mappy ana @ | in comparative poverty, he has a

drama is great and his application of
this bringing rewarss.
When Mr. Gllmore is cast for a roie

knowledge is

he dlligently seeks for the GRHA LS E™
of the character after careiui perusal
of the author's lines and aeseriptions;
be searches for the precise type be
fore forming his Impersonaz:on. ir a
role has been plaved previousiy oy
another Mr. Gilmore analyzes the por-
traval of his predecessor berore oo
cepting or rejecting any touches; no
does not imitate the dellneavon. 1ie
Is an artist who fra akly aczmowicages
that he is ready aad willing 0o aceept
the good points, being careint to
taln only what good. Having sau-
sorbed the spirlt of the lines and ont-

re

15

llnes of the character, ne proceeas
to build his own portraval, a yuc:
more difficult task than the senera:
publle beleves.  When his nanager
secured the righte o “The Bovs of
Company B,” Mr. Gllmore promptly

started his study of Tony Aien, toe
chief character in this comeav 13:ia
portraval of Tony Allen is accepiod by
newspaper editors to be Mr, Giimore :
Lest part since becoming a star and
the notices after performances are all
in praigse of actor, play anc company.
His doft touches of light comedy ana
his sincerity in woolng the
have won the admiration of nis ang-
lences, his historic art 1s dispiayea
1o affect Belag a particular tavorito,

neroine

Mr. 'Gilmore will be greosied Dy iarge
andlences at the matinee and ai ine
vening performance, ilie  acvapce

sale of geats indicating
terest of the public
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RIP VAN WINKLE WEDNESODAY.
The attraction
nesday will he
his delightfal

Winkie I'his
ferson’s first
1amous old romance of (he
The play is one In which the
bear: g dellelcusly Invoiveo
HUEh andg the tear are the )
panlons that lead from seene i
to tha end of the very las: it 1s
clean, happy and wholego ce, su wi o
the quaint bumor and splenailc am of
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dellghted with life.

Following my father's rooi 3teps in
places he never trod, 1s no: always
an easy matter,” remaried Thomas
Jeflerson, the actor, with the twinkie
of his eye and droll express:on or ine
mouth, which identify him so crose
ly with his father, the late Josepn Jer-
ferson.

Not long ago he was standtag upon
the platform of & small rallway startion
in the Far West, looking onr across a
pralrle which geemed to have no eunq,
and which was broken ontv ny the
horizontal lines of the rallroad track
He had been anxlously warening tnat
track since gix a. m.-—It was now 1cn
—but still no sign of the train waien
wag to take him and his company 10
the next town--where he hoped to
arrive in time to play a matunee Lhat
day——

“Thig reminds me of some
ecarlier theatrlcal experiences
father's time," Mr. Jefferson
ued, “before he made his wig
“Asa Trenchard,” at Lama Kern's
theater in New York, and iong neioroe
Rip Van Winkle had been thougit or
by him. 1 suppose this wouid nave
been consldered luxury In taose qova
of which ln_\"fn.thr-r speaks In Lis auso-
blography.” He smlled again an

ol ne
In my
contin-
nit as

nis

were no rallroads In the

mmal

ninees

they travelled to. You rememeoer =ie
speaks of it in his book Upon this
occasion, to Inerease spesd 1l nolse-
¢G one-of the scenes In piace of a a1,

and as It shified with the w
plaved at one time a gorgeous it

Palace of the Caegar's, anc al
er—ns the scene was turnec oy o
wind and the reversed slde appearca

a woodland in Bohemia
“The astonishment of
mhbledl along the
river, in the endeavor o ma~e
pirange ¢ in ther famiiar w
can he imagined

‘That a most
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MR. EDMUND CARROLL IN “WE ARE KING,”’ AT THE GRAND, FEBRUARY 28

fence continned Mr. Jefferson,
he drew on hlg overcoat, preparing to
take the train whose whistie could nt
heard In the distance.— For as they
were nearing the town wnose inhabl-
tants were to In.-l delighted wita ono
of Shakespeare's comedies thao evea-
Ing—the waves of a Migslssippl sieaia-
boat. almoal swamped thelr Mttie craz
soaking s#cenery and wardrobe =0 Dad-
Iy that upon reachlng ine
clothen Jnce had to be streteine
the halls and the wardrobe or iae ac
tors stiung upon them to ary ‘T'he
guests of the hotel were obiiged (0 nae
Poth ability and Judgmen: uvora
contact with a cold wet pair of tiga:s,

ds
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aonzx

o

“ ] quite
| Whlteslae,

eyves it reminiscently. He was piay A "Roraan HoEaon in .
o1 oga or a k S 0e  or
ing the towns along the Xssissipm ; ' ] OR =B o Rﬂ erd ey
; i) state No, on the whole, these 1YS,
with a small company ana nis own v ; 2
oven with new towns and Delaiea
seonery—and to save money (vary "
o - F ) | talos have the advantage.
often ho didn’'t have any 1o save) ne P
{ would hire a flat boat to take them ; T )
down the river, which was cheaper WE ARE KING" SUNDAY, FEB. 28.
than rallroad fares, anc oZien there R

1 “We Are King,” coming to the
| on Sunday evening, Feb. 28th
recelved highest of pralse from
prees and publie. Of thiz play and
{ company the Portland Oregon.an of
Nov. 23rd, 1908, gpeaks follows
A. W. Cross is presenting three or
\ four plays this season that have scor-
ed all gorts of success. He has “The

{ Blshop” and “We Are King,” the lat-
| ter belng the bill this week The lead-
j Ing part Is played by Edmund Carroll
wWho supported Walter Whiteslde last
| #eason fn this play, and who makes
& mauch of the dual part as did
The Raven, a mysterions
man In black, Is played '
Kibbe, a Portlang boy.

by auy B.| seenred
L

We Are King' is one of the best
and cleanest comedies scen in Port- |
land for a long time, and while hav- |
Ing a suspiciously resemblance
to “The Prisoner of Zenda,” is yet dif-
ferent enough to save a charge of
plagarism. A Wwanderving newspaper
corregpondent s found In the grounds
of a tyrannical and despotic king of a
small North Geérman state, and a !
gcheme 15 hatched up to exchange
places with the king by his premler
and other members of the court, The
correspondent enters Inte  the con
splracy with great enthusiasm, and
untll he gels the hang of belng a king
makeg some of the most ludicrous mis-
takes imaginable  In the meantime
the former king languighes fn an asy-
lum, and as there s a striking resem
blance beiween the two men it is not
difficult for the arch consplrators to
keap him thereé under the announce-
ment that he has an halluclnation that
he Is the King. which of course he |s

cloge

The company s excellent, the
stage setiings adequate and In one
seane elaborate, and altogether “"We

Are King"” is put on and acted in a
manner one expects at the high price
theaters.

“THE RIGHT OF WAY," WEDNES"
DAY, MARCH 3. |

There Is no one who pretends o]
keep pace with contemporary liter- |
ature, but khaws Sir Glibert Parke«'s |
most powerful novel, “The Right of
Way,” a story which carried him (0’
the 1imit of his fame s a novel st and 1
for him knighthood and a
o the British Heuse of Commons

No

 where in modern fictlon is there a
more fascinating, more human figure

than Charley Steele the  brilliant
cyvoical, doubting, dissipated hero of

“The Right of Way.”

Unsympathetic as the character is
in the earller portion of the story, we
cannct help but admire the author's
masterly drawing and the delt touches
by which the character is deflned, and
in its later stages the anthor demands
respects and sympathy for his hero
No less carefully and fascinatingly
drawn is the character of Jce Portu-
gaig, the Frencih Canadian “habitant”
in the same story, These 1wo char-
acters stand out as the most prom-
ineot in modern fiction and have kepl
the book for six vears constantly In
Jdemand while thousands of other
novels have come, had their little
popularity and disappeared. In the
dramatic verslon of “The Right of
Way," these two characters have
been placed on the stage as Sir Gil-
bert drew them, and as Impersonated
by Guy Standing and Theodore Rob-
erte have taken thelr places as two of
the greatest characters ever depicted
on the stage. Klaw & Erlanger’'s un-
usually fine production of “The Right
of Ws with Mr, Standing and Mr
Roberts and the original New York
cast Is being sent (hrough the West
this seazon for the first time and will
be scen in this city In the near fu-
ture.

GRAND OPERA SEASON.
(2}

arranged its plans s
will

Soclety
soc'al event

has
(h:’v n

imrortant

|
1

|
|

pursge proud father whose sudden rise
to the position of millionaire gives
him a lever with which to undermine
better men than himself. Arthur has
every attribute of cad-arrogance, over-
weening concelt, love of ostentation,
haughtiness of manner, excegsive van-
ity assumption of a position not his
by right. He has an intemperate wor-
ship of money and of all that money
can buv. He is intoxicated with his
own Importance. Barren of Imagina
tlon, Insincere, aggressive, domineer-
ing, false to all that s best nqd
noblest in manheod, his personality is
as remarkable as it is repulsive. What
better autithesis to Tony Allen could
be found? Tony, the lovable, the hon-
est, the true; Tony the gracious, the
versatile; Tony with his assurance
and his charm, his engaging clever-
ness, whose many graces of manner it
fs so difMeult to resist. The clash of
these two natures is one of the strong-
est points in the Jrama. Paul Gil-

more, who plays Tony Allen, searched |

for over three months before hc} found
just the man to play his opposite, Ar-
thur Stabler—the cad'

SELF-CONTROL AND PROGRESS.
Vital Truths as Set Forward by An-
clent Philesopher.

Whaore then is progress? (If any ol
vou, withdrawing himsell from exter-
rals, tnrns to his own will to exerciso
it and to fmprove it by labor, so as
to malke It conformable to nature,
clevated, free, unrestrained, unimped-
ced, faithful, modest, and if he bas
learned that he who desires or avolds
the things which are not in his power
can neither be faithful nor free, bul
of necessity he muft change with
them and be togsed about with them
as In & tempest, and of necegsity must
subject himself to others who have
the power to procure or provent what
he deaires or would avold; Hnally,
when he riseg in ths morning, If he
obsorves and keeps these rules, bathes
as & man of fidelity, eats as a modest
man, in like mannper, if In every mat-
ter that occurs he works out his chiet
principles as the ronner does with
reterence to ronning, and the tralner

tuke place during the coming season | of the volce with reference Lo the

The man who invented the gas me-
ier has Jjust dled. He takes his
place as coming the nearest to date o
solving the problem of perpetual mo-
tlon.—Hartford Courant.

GRAND

OPERA HOUSE

Direction Northwestern Theatrical
Ass'n. R. P. HERRICK, Bet. Mgr.

_TONIGHT _

Origipal Now York Produotion—

prices:. $1.50, §1.00, 760, BOc, 25c.
Carriageat 11 .
Seat Sale Friday.

THOMAS
JEFFERSON
—iN

————

“RIP VAN WINKLE”
Wednesday, Feb. 24

SEAT SALE MONDAY AT 10 A._M.




